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DEBUT CON- 
CERT. 


THANKS TO 
MEMCHO. 













AND 
WE'VE BEEN ff 
HAVING MINI 
CONCERTS | 
REGULARLY. 


I HAVE A 
HARD TIME 
HAVE YA STILL 
KEEPING UP hy BEEN WORRYING 
\ ‘Bout THAT? 


IF YOU ASK 
ME, /T CAN 
BE AWKWARD 


YOUR COM- 
PLAINTS CAN 
COME ACROSS 
AS BRAGGING 
SOMETIMES. 








YOU MEAN 
YOU JUST 
WANT TO 


T'VE HEARD 
STORIES ABOUT 
HOW HE LIKES TO 


THE ACTOR 
DOUYAMA-KUN 
SLID INTO MY DMS 
TO INVITE ME TO 
DINNER YESTER- 
DAY AND I JUST 
WANT SOMEONE 
TO MENTION THAT 
CASUALLY TO, 

















BUT COMPARED 
TO THAT THERE'S 
A LOT OF EMPHA- 

SIS ON RESPECTING 

YOUR SENIORS, AND 
A STRONG HIER- 
ARCHY BASED ON 


SOMETIMES YOUR YEAR. 


THE GENERAL 
PROGRAM GIRLS 
GLARE AT ME. 


YOU WOULD 
THINK THAT 
THE ENTERTAIN- 
MENT PROGRAM 
WOULD BE COM- 
PETITIVE OVER. 
THINGS LIKE: 
WHO'S MORE 
POPULAR... 


BUT 

SURPRISING- 

LY THERE'S A 
STRONG SENSE 
OF CAMRADERIE. 

AFTER ALL WE KNOW 
EVERY DETAIL OF EACH 
OTHER'S LOVE LIVES, 
IN THE END WE'RE 
ALL IN THE SAME 
BOAT... 


IT MAKES ME |, 
HESITATE TO GO 
CHECK ON MY — 
BROTHER... 





ARE YOU IN 
THE GENERAL 




















BUT YOU'VE 
SHOWN UP IN 
DRAMAS, AND 1 | \\ 
gust COMMIT YOU'RE GON- } \ BEING ONE 


10 ACTING? NA BE ACTING R. 
IN THE TOKYO \ ie 


IF THAT ( \ 
WAS TRUE YOU " Weill AS I DON'T HAVE 
WOULDN'T HAVE 4 \ J} THE TALENT To 
GOTTEN THIS | ] MAKE IT IN THE 
FAR THOUGH, | ENTERTAINMENT 
5 \ Wy BUSINESS. 









YOU DON'T 

NEED TALENT. IN THIS 

BUSINESS AS LONG AS 
J 


AND THEN 
SHINE FOR ) i | 
Just A MOMENT jy \ YOU GET LLICKY YOU 
BEFORE YOU j \ 6 Nf CAN FIND YOURSELF 
PADE AWAY. Wy WHISKED AWAY INTO 
STARDOM. 


Nf 














ONII-CHAN 
INSISTS THAT 
HE WON'T BECOME 
AN ACTOR, BUT HE 
KEEPS TAKING ON 


MORE ACTIN 
JOBS ANYWAY. 


= nee |) 
I WONDER IF_ | 

HE’S PLANNING 
METHING? 


THE REAL 





ONII-CHAN 
SAYS IT'S 
A STRICTLY 
PROFES- 
SIONAL RE- 
LATIONSHIP 
THOUGH. 


A 
CUTE GIRL- 
FRIEND. 


I 
THINK THAT 
SCUMMY GUYS 
rae HIM ARE 





TLL 

KEEP GIVING 
MY ALL TO MY 
IDOL CAREER, 
UNTIL THE DAY 
COMES WHERE 
I CAN PERFORM 
AT THE DOME, 
AND _STAND_ON 
THAT STAGE IN 

YOUR STEAD. 








WATCHING, 
RIGHT? 


XS YOU'LL BE 
Tes \ 


Stage Play 
Tokyo Blade 
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The day of the first 
cast meeting 


wi 







cy 
\\ 
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RVED, LALALIE 

























TM SURPRISED 
LALALIE ARE WILLING 
TO TAKE PART IN A 
2.50 STAGE PLAY. 







il 








WELL HALF 
OF THE CAST 
MEMBERS ARE 
IT: . 
NEED To OUTSIDERS. 


I'M NOT GET NER- 
NERVOUS. vous. 











SO WE'RE 
ALL PART OF THE 
KABURAGI SQUAD 

IT SEEMS. 


GLAD TO 
BE WORKING 
TOGETHER [gl 


PRODUCER 
KABURAGI IS 
HELPING OUT WITH 
THE EXTERNAL 
CASTING FOR 
THIS PLAY. 











You 
THINK I'M 
A LOUSY 
ACTOR 


IM 
NOT GONNA 
ASK YOU TO GO 
EASY ON ME JUST 
BECAUSE THAT 
WAS MY FIRST 
















IT HAS BEEN 
NINE MONTHS 
SINCE THEN. 





STUDYING, 
YOU COULD 
SAY. 















I THINK I'VE 
IMPROVED. 






IF YOu 
DON'T, THEN ey 
FEEL FREE TO 

CALL ME OUT. 






























ay 





























































































































FORWARD TO 
WORKING WITH 
YOU ALL. 


GUY. WHO'ACTUALLY;WANTS 
TO WORK(BACKSTAGE 


Hosein AQUATIC 


MY NAME 
IS NARUSHIMA 
MELT, AFFILIATED 
WITH SONIC STAGE 
PRODUCTIONS. MY 
ROLE IS KIZAMI. 


PRODUCTIONS. 
TLL BE PLAy- 
ING TSURUGI. 


FORMER:CHILD 
i nee IDOL 


CEIIBCEL 








OH YOU'RE 
ALL EARLY! | 


ad ae THERE'S 
YOU'RE ALL STILL TEN 


HERE LEMME MBAS §=MINUTES Be- \f 
INTRODLICE y SM FORE WE ARE |] 
MYSELF. J \ SUPPOSED ff} 

: TO START. 


I'M THE LEAD 
PRODUCER. 


a in 
EVENTS MANAGEMENT COMPANY: 
MAGIC, FLOOR'S Kits” Cd 


RAIDA SUMIAK] Gs) 





OVER HERE'S 


KINDAICHI 
‘ THE DIRECTOR, 
TOSHIRO'S KIN-CHAN. 


MY NAME. 





COMPANY REPRESENTATIVE ~ xii 

/ KINDAICHI TOSHIROU (56) \\ Ne 
/ eee \\ j \\\e 
HATH) 


ah 








\ x 
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= / 
BEST-SELLING PLAYWRIGHT 


# 










KUROKAWA 


PLEASED 
TO MEET ALL 
OF YOU. 


\ | 


aul 0, \ VSN ) 
__ <THE LALALIE THEATRICAL , =V— | 
COMPANY'S STAR ACTRESS|\ 
KUROKAWA AKANE’ (17) 

i), uy 


TLL BE 
PLAYING... 


Ut WSS ee 





LALALIE THEATRICAL 
COMPANY'S HEADLINER 


LE] = HIMEKAWA TAIKI (19) 
HEADLINER iW — | IMPERIAL ACTING AWARD 


MOST IMPRESSIVE 
ACTOR AWARD 


A 
eee! luersas 


TOKYO} } “ly 
BLADE LIVE 2" 2) Jae | WAKE... 47 | \ 
A SUCCESS! ¢~|~ ‘ Al be 


























IN 








NEXT ISSUE: WHO | 











IS HE TO AQUA??. 
Wer 7) 








“AOLW avT1 3H Lnoay 
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About Asadora #AK> 


EF] 3106 


Special Logo to commemorate the 100th drama released in the Asadora series 


The Renzoku Terebi Shosetsu (j24iF L Est, "serial TV novel"), also known as asadora 
(§A E>, "Morning Drama’), is a serialized Japanese television drama program series 
broadcast in the mornings by Japanese public broadcaster NHK. It airs on the “NHK 
General” (NHK #&&) channel Mon-Sat at 8-8.15am, and typically lasts for half a 
year starting in March and September. 





The first drama of the asadora series aired in 1961, and the 
current-airing drama, “Ochoyan” (“Little Waitress”, poster on right) I 
is the 103rd of the series and started airing in November 2020, till 
May 15 2021. 


Virtually all of the storylines center on the life of a female heroine 
who faces challenges while working to achieve her dreams. The 
heroine is chosen by NHK through an audition that involves 
interviews with several thousand applicants. The winning actress 
not only stars in an asadora, but also becomes a spokeswoman for 
NHK, and is usually involved in NHK-sponsored events—including 
the annual KGhaku Uta Gassen New Year's Eve event. Often, the 
asadora serves as a springboard for the actress to other 
opportunities within the Japanese entertainment industry. 


Sources and References: 
1. Asadora on wiki: https: en. wikipedia. Serra 








3. Asadora on NHK: h -ioww.nhk. r.jp/archives/asadora/ 





TODAY IS 
THE CAST 
Lers MEETING, BLIT 


Just GO IT LOOKS LIKE 
THE MAIN CAST 
AHEAD WITH 

IN THE THe READ- IS MORE OR 
MEANTIME THROUGH MA LESS HERE. 
JUST MAKE , 
SMALL TALK 

OR GET 







IT'S BEEN 
A WHILE! 


Sal9ack 
56!! 


THE 2.5D STAGE PLAY: PRACTICE BEGINS IMMEDIATELY! (| 


YOU SAY IT'S 
BEEN A WHILE, 
T CAUSED I'M JUST * Al BUT We DO MEET 
YOU NOTHING HAPPY WE | EVERY NOW AND 
BUT TROUBLE GET TO WORK THEN JUST TO 


KEEP UP AP- 
DURING LOVE- bee ttam PEARANCES. 


IM 
STILL FAR 
FROM BEING 
CONFIDENT. }, 
, 


1, 

I THAT'D SO I Just 

ANYTHING BE A BIG WANT YOU TO 

J\} comes up, HELP. BE ABLE To 
TLL TALK RELY ON ME 
TO YOU, 


OF SCENES 
TOGETHER IN 
THIS PLAY... 





T HEARD IT 
HAPPENED ON A 
REALITY SHOW OR 
SOMETHING. 


IT SEEMS 
LIKE THAT 
FROM THE , 

THE TAN WAY THINGS 


FANS WOULD Lol 
DOESN'T IT 
BE UPSET IF 00K MORE 
THEY SUDDEN- LIKE A BUSI- 
LY BROKE UP NESS RELA- 
AFTER THAT — TIONSHIP? 
kISS! 





MAYBE THEY 
WERE AIMING 
FOR THAT WITH 


THE CASTING? 





OH... 
I SEEM 
TO HAVE 
\ STRUCK A 
10 NERVE. Zo YY 
ih HAA 
Hii \) 
1119) tl , j 
iit ho 
q] Hs 
i | { 
i Ve 

















THIS IS HOW T 
REALLY AM. 


THEY ARE 
SUPPOSED TO 
BE BETROTHED 

IN THE PLAY. 


EVEN 
CAN RESONATE WITHA 
FOR THEPAST BROADER AUDIENCE IF 
TWO CENTURIES, 
THE VIEWERS ALL HAVE 
PROMOTERS HAVE "pasicAlLy THE SAME 
ALWAYS LIKED T0 ALA 
ADD ALITTLE SOME- INFORMATION, 
THING LIKE THAT WHICH 
MAY OR MAY NOT 
HAVE ANY MEAN- 
ING, $0 IT'S PROB- 
ABLY NOT GOING 
TO CHANGE., 


SET TO HAVE 
A BAD AT- 


MOSPHERE. 











WELL... 
THEY DO 
LOOK LIKE THEY 
GET ALONG 
THOUGH. 





) 
7” | DONT ALY 
PY) KE IT WHEN THEY 
TRY TO LINK THE 
PERFORMERS REAL 
LIVES WITH WHAT'S 
HADPENING ON STAGE 
SINCE T BECOMES 
DISTRACTING 
 yuvow? 





ARIMA, 
WHEN WE 
WERE DOING 


I WOULD'VE YOU BEEN 
REALIZED HOW BLUNT LIKE 
BAD I WAS THIS FROM 
SOONER. THE START 








ANYWAY, WE 
HAVE A'LOT 
, OF SCENES 
TLL PROVE 
MYSELF wiTH = TOGETHER 
MY PERFOR- 


(OEJERIENDSHIED 
IND/LOVE|GROWS 
STRONGER AS, 
THE] STORY, PROG= 


IF ONLY YOU 

HADN'T BEEN 

SO CONSID- 
ERATE. 


AH FORGET IT, 
THAT'S JUST AN 
EXCUSE. 








ARIMA IS 

f 4 AY \ PART OF 

: i UU \\ THE MAIN 

ONE OF 4 UN THE MAN 

THE FOES > / al AT (AS cha 
STANDING IN ‘ INGA 


“SHINJUKU fi 


FACTION”. 


THIS PLAY’S 
WANING \-412) 
COMES FROM THE 
BATTLE BETWEEN 
THESE TWO TEAMS 
DURING THE “SHI-  |\ 
BUYA CONFLICT 
ARC”. 


We'LL 
ONLY BE 
PERFORMING 
WITH ARIMA 
DURING THE 
LAST FEW 
SCENES. 





FULLY, THE FEW- 
ER SCENES WE'RE 


IN TOGETHER, THE 
FEWER CHANCES 
SHE'LL HAVE TO 






































EXCITED SHE GETS 


WHEN SHE STARTS 





TALKING ABOUT 

















at ii i 
rrr) er 
NO au S 
CONT THANKS. f= 
LOVE THAT'S i 
IT? SOMETHING \ I COULD 
: THAT ONLY \\Y Biscuss Ir 
peore wuo | \\ FOREVER... 


BUT DON'T 

YOU THINK 
ITS FUN TO 
TALK ABOUT 

ACTING? 




















THOSE 
WHO PLUR- 
SUE ACTING 
ARE MA/NLY 
THOSE WHO 
ENJOY IT... 


ACTING Rr WW | EA 
ie merety \ SO 7 


A MEANS TO 

GET CLOSER 

70 THE TRUTH 
ABOUT Al. 








VALALIE 
RAR THEATRICAL 
We COMPANY” RE- 














































I WAS A 
BIT WORRIED 
ABOUT MELT-KUN 
AFTER SEEING HIS 














PERFORMANCE IN OBVIOUSLY, 
“SWEET TODAY” ARIMA, WHO HAS 
HAD A LONG 


CAREER 







BuT 
HE'S COME 
A LONG WAY 
SINCE THEN. 














WELL AS THE 
PEOPLE FROM esis 
LALALIE CAN | Ht 
ACT WELL. | 















X ha 
j Caml 









Say 
I ALSO V 
HE'S SEND- HEARD THIS 
ING PEOPLE TO IS THE FIRST 
WORK FOR OTHERS, TIME AQUA-KUN 
KABURAGI ONLY BUT IS DOING A 
SENDS HIS AS EVERY- PLAY. 


ONE CAN SEE, 
THERE'S NOTHING 
TO WORRY 





THE BATTLE 
BETWEEN THE 
TWO GENIUS AC- 
TRESSES ARIMA- 
CHAN AND AKANE- 
CHAN IS GONNA 
BE SPICY. 





W 


EVEN 
THEIR ACTING 
STYLES ARE 
OPPOSITES. 





a 
~— 





AND THE 
“ADAPTIVE 
STYLE” OF 
RESPONDING 
TO THE PER- 
FORMANCES 
AROUND 
YOU... 





™ BUT I 
ncTVALLY DON'T WANT 
AUT ~— ARIMA-CHAN 

yet. TO LOSE 

EITHER. 





UY, FROM THE 

Ly, LOOK OF IT, 

Z, AKANE-CHAN a 
g IS ONE STEP a 
j AHEAD... ie 













































































































































































BECAUSE 
WE HAVE 
HIMEKAWA 
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LALALIE HAS 
FELT A BIT 


IT THOUGHT 
WE NEEDED 
SOMETHING 
TO SHAKE 
THINGS UP. 


OR PULL- 
ING IN SOME 
ACTORS FROM 

OUTSIDE 





“HOW DOT 
COMPETE WITH 
SOMETHING 
LIKE THAT?” 


IF THEY SEE 
SUCH A PER- 
FORMANCE, 
THERE'S NO 
WAY THEY'LL 
IGNORE IT. 








About Acting Techniques 


There are several schools of thought when it comes to acting techniques. If you hit Wikipedia 
you'll come across several, like the “Chekhov's technique”, among others. This time | would like 
to briefly talk about the acting techniques that Kana and Akane employ. 






While many readers see Akane’s “immersive style” as “Method 
Acting”, it actually resembles more closely to that of the 
“Stanislavski's system’. Unlike Method Acting, which draws on the 
actor’s personal experiences to interpret that of the character he is 
acting (you'll recall this from Act-age), the “Stanislavski's system” is 
what Russian theatre practitioner Konstantin Stanislavski calls 
“the art of experiencing” (as opposed to that of “representation”). It 
mobilises the actor's conscious thought and will in order to activate 
| other, less-controllable psychological processes—such as 
emotional experience and subconscious behaviour — 
sympathetically and indirectly. In rehearsal, the actor searches for 
inner motives to justify action and the definition of what the 
character seeks to achieve at any given moment (a "task"). 





W| 
Foxit 


Kana’s “adaptive style” resembles that of the “Meisner Technique’, P 
an approach to acting developed by American theatre practitioner 
Sanford Meisner. The focus of the Meisner approach is for the 
actor to "get out of their head", such that the actor is reacting 
instinctively to the surrounding environment. There is a greater 
focus on the other actor as opposed to one's internal thoughts or 
feelings associated with the character. --oldpier 


Sources and references: 

1. List of acting techniques on Wikipedia https://en.wikipedia.org/wiki/List_of acting techniques 
2. Stanislavski’s System on Wikipedia https://en.wikipedia.org/wiki/Stanislavski%27s_system 
3. Meisner’s Technique on Wikipedia https://en.wikipedia.org/wiki/Meisner_technique 


4. Method Acting on Wikipedia https://en.wikipedia.org/wiki/Method acting 



































= | er 
4 V)) =| acc? FS 
Sal9an LT OT) TL * a 2 


35! ! | aia \ 
Lm Al |/ |_| Stage Play i ) 
| "Tokyo | ; 

Blade" 





Rehearsals 


ude Day 3 pl M 
ll i H i)\ i | 
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EACH THEATRICAL 
REHEARSAL 

_ Lasts ABOUT 
DIFFICULT TO APT Ee. 





CONFLICTING 
SCHEDULES. 


RW) 


TR G7) gee 


THE SUPER POPULAR 2.5D STAGE PLAY ARCI! REHEARSALS CONTINUE!! }@| 
ww 


THIS IS 
ESPECIALLY 
TRUE FOR THE 


| _MAIN CAST, WHO. 
TEND TO HAVE SO 


IT'S NOT 
UNCOMMON TO. 
HAVE STAND-INS- 

TAKE al oe 
SO AS NOT Dis- 
RUPT THE RENEARS- 
ALS FOR THE REST 

OF THE CAST. 








THOSE IN THE 
THEATRE BUSINESS 
LLY LOVE THEATRE 


TURN UP AT NIGHT 
IF THEY CAN. 












































IT'S 
PRONOUNCED 
“SAKIMORI". 


WHY ARE 
THERE SO 
MANY PEOPLE 
IN THE ACTING 
HOw BUSINESS WHO 
ABOUT, YOU CAN'T READ 
KNOW, READ- KANI/...? 
ING MORE 
BOOKS? 


THE ONLY I PREFER WITH BOOKS 
BOOKS I A LOOKING AT — WITH TONS OF 
READ ARE PICTURES. CHARACTERS ALL 
MANGA. BUNCHED UP 
TOGETHER. 























CLIQUES 
HAVE BEEN 
‘ FORMED AT 
THE REHEARS- 
AL VENUE. k 





















TLL @ BEING DEDICAT- 
BRING SOME ED TO YOUR CRAFT 
BOOKS FOR YOU IS ONE THING, BUT 


TO READ SO YOU'D YOU'RE THE ONES 
BETTER READ WHO'LL SUPPER IF 
THEM. , YOU KEEP LIVING 


_ IN IGNORANCE. 
m. i 
ey 


‘4 ‘B. naa 







































MY BOy- 
FRIEND IS 
COMPLETELY 
/SOLATED 
FROM THE 


THERE'S 
EVEN AN 
OMINOUS 
AURA NOT MUCH 


AROLND OF A PEOPLE 
PERSON IT 
SEEMS. 









ARIMA TENDS 
TO ADAPT HER 
ACTING SKILL TO 
MATCH THOSE 
AROUND HER. 





HAVING LOST MANY 
JOB OPPORTUNITIES 
IN THE PAST DUE TO 
STANDING OUT TOO 
MUCH WITH HER 
ACTING SKILLS. 


ARE YOU 
OBSERVING 
KANA...7 


IT'S PROBABLY 
HER STRATEGY TO 
SURVIVE IN THIS 
INDUSTRY... 











UP TILL NOW 
SHE'S BEEN SUR- 
ROUNDED BY MEDI- 
OCRE ACTORS AND 
GIVING MEDIOCRE 
PERFORMANCES. 


BUT 
NOW SHE'S 
WORKING WITH 
HIMEKAWA... 


IF SHE CAN 


ADAPT TO THE 


OF LALALIE'’S 
HEADLINER... 








v HAD NEVER 
PLANNED ON 


peat HER 
FROM THE 


AFTER ALL. 


ZL) A 





TRY 10 
MATCH YOUR 
EXPRESSION 
WITH THE AT- 
MOSPHERE. 


FORCEFUL 
PERFOR- 


HOW MANCE... 
ABOUT 


THIS... 


GIVE 
ME A MORE 
FORCEFUL PER- 


FORCEFUL... 





NEXT, WE'LL 
DO A SCENE 


CHANGE TO 
SHINJUKU. 





IT'S 
SOMEWHAT 
HARD FOR ME 
TO GET INTO 
CHARACTER. 


AND 
THE PROBLEM 
LIES IN THIS 
SCRIPT. 





BUT PEOPLE 
RESULT, : STARTED SHIP- 
TSURUGI BE- PING HIM WITH 
CAME HIS COM- HIS ENEMY, 
| PANION AND ATE TSURUGI. 
|] UP SAYAHIME’S 
SCREEN 
TIME. 


IN OTHER 
WORDS, SAYA- 
HIME |S THE 
DESIGNATED 
LOSER. 





THE CHARAC- 
TER I'M PLAYING, 
SAYAHIME, DIDN'T 
ce MUCH IN 


AT FIRST, 
SHE WAS 
INTRODUCED 





IT SEEMS LIKE 
THE TIDES HAVE 
ALSO TURNED IN 
HER FAVOUR IN \ 
THE MANGA... Wy EXPRESSIVE AND 
\ ENERGETIC GIRLS 
LIKE TSURUGI, 
DON'T THEY... 


YOU DON'T 


ACT MORE 
AGGRESSIVELY, 
YOU'LL LOSE 
EVERYTHING 
7O A WOMAN 
LIKE THAT. 


7O USE MY 
/MAGINATION 
TO FILL IN THE 

BLANKS... 


AND 
CREATE MY 
OWN VERSION 
OF THE CHAR- 
ACTER INSIDE 


EVEN HER 
ENGAGEMENT 
WITH TOUKI IS A 


) MOSTLY FORGOT- 


TEN PLOT POINT 
AS OF THE LATEST 
CHAPTER. WHAT 
AN UNFORTUNATE 
CHARACTER. 


SAYA- 
HIME’S 
LACK OF 
SCREEN- 


TIME... 
MEANS 


THERE'S 
NOT ENOUGH 
MATERIAL FOR 
CHARACTER 
ANALYS/S. 









irs ZUnSS 
TOTALLY <Q 
* peeerent SSX 
SHE'S BEEN FROM THE - 
TURNED INTO MANGA! 
A WALKING 


BUT, 
QUE ;TO.TIME WY 
CONSTRAINTSIOF | 
THE PLAYASHE HAS] 
BECOME A) WARS 


AND FARCEL MAKING 
OF ADAPTING /T CHANGES 
INTO A DIEFERENT TO THE ORIG- 

INAL MANGA 


USING HER 
AS A PLOT 
DEVICE... 





AFTER ALL THE ) Ae. 
MISFORTLNE YOu | =) , 
FACED IN THE MANGA, SAYAHIME. 
YOU'RE TREATED LIKE 

THIS EVEN IN THE 


| HAS/ALREALY, 
GIVEN. THIS. 
THE GREEN 
LIGHT. 

















SENSEI, 


THANKS 
FOR MAKING 
TIME FOR ME 
DESPITE BEING 


THE DEADLINE 
CLOSES IN, I'M 
MOSTLY FREE. 


"TODAY WILL 
BE SWEET" 


AUTHOR 
KICHIJOUJI 
YORIKO 


ARE YOU 


USED TO BE MY 
TALKING 


; ASSISTANT, YOU'RE 
(\ ALREADY AN ESTAB- 
j LISHED ALITHOR IN 
aunt Hf -\, YOUR OWN RIGHT, 
: SAMESIMA. 














AN INVITATION 
FROM SOME- 
ONE LIKE 
ME... 




















HITS ME UP 
DIRECTLY TO GO 


DRINKING... WHEN A 


WEEKLY-SERI- 
ALISED MANGAKA 


ANY} POPULAR ANIME 
AND MANGA 
SERIES 
































i 
ih 
if 
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mh 
nu J 


























































SENSEI, YOU 
HAVE EXPERI- 









SO, 


ENCE WITH YOUR YOU SAID 
WORKS GETTING a eae 


ANIME AND DRAMA 
ADAPTATIONS, 














MY FIRST 
TIME HAVING 
MINE ADAPTED, 
SO I'M COM- 
PLETELY 






THERE'S 
AN UPCOMING 
STAGE PLAY 
FOR "TOKYO 










ALOT 
THAT I'D LIKE 
TO SAY, BUT I'M 
NOT SURE IF I 
SHOULD... 


WOULD YOU 
PLEASE... 





NEXT ISSUE, THE SERIES WILL GET THE 





LEAD COLOR PAGE OF THE MAGAZINE! 














AFTER ALL 
THE M/SFOR- 
TUNE YOU FACED IN 
THE PROLOGUE, THIS 
1S THE TREATMENT 
YOU GET IN THE 


MAIN STORY 
I REALLY 700. 


LIKE YOU. 





WANTS TO 

GIVE YOU 

SCREEN- 
TIME. 





Al’ S FANCLUB 






: ee \ 
NOW IT’S TIME FORMIBE 
SHARE THE 2.5DSTA 


176OFU(BEA) 





THE *TOKYO BLADE” AUTHOR DISCUSSES THE 
STAGE PLAY WITH THE “SWEET TODAY" AUTHOR. |@ 














THANK You Ss 
FOR FOOTING | 
NONSENSE! THE BILL, BUT H CHANGE 
I'M THE OLDER YOU REALLY PLEASE! 
ONE HERE... DON'T NEED 
| TO... 

















OF COURSE I 
KNOW THAT NOW- 
ADAYS YOU MAKE 

A LOT MORE 















BEFORE 
WE GO, CAN I 





















I FEEL 
Sony GO BRUSH MY ov7o 
GROSS IF I THE NEXT 
DON'T BRUSH 













OH YEAH, 
I REMEMBER 
NOW. 
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Y\\\ Jal, 
ll \y we BIN 7 a 
Ww GENERAL... SS | I a \ ioe 
SS BUT ABIKO j SS | Uy 
E— ESPECIALLY Wh ! ein ( 
“ane” 2 ll yy) | | 
. NS ni Ad | | 























AMORA UH 
AT 
































BUT 
ADAPTATIONS 
= REQUIRE SOCIAL 
=>" ACUMEN BECAUSE 
THERE ARE SO 
MANY PEOPLE 
INVOLVED. 


THAT'S 
WHY YOU NEED 
70 BE FORCEFUL 
WHEN YOU NEED TO 
AND COMPRO- 
MISE WHEN 
YOU CAN, 


YOLLAND YOUR 
WORK, THAT'S 
TRUE. 


LALSO 
NEED THE 
BATHROOM. 


™ 


"al 








SIGN: TOILET 








I'M GOING AS 
FAST AS I CAN. Wy \hYe SE 
I'D HATE TO KEEP 9 RAN BRLISHES you 
YOU WAITING. 7 fi CAN BRUSH 
























































YELLO! 
I MADE 
IT. 


I SUDDEN 
GOT ORDERED To ER SCRIPT I'M 


7 | 





. i 
a q 
toda de i A 
ng I WON- i SUNY 
DER IF SHE'S | 
Pr i110 
YT Bo 
Sos f}° 
ee amt 








YEAH, ee IT'S 
iy NOT QUITE 
f f THE SAME AS 
BUT I THINK = THE MANGA 
IT’S PRETTY e RIGHT? 
FAITHFUL. Pe 


SWEET 
TODAY WAS 
A REAL DIS 

ASTER. 


TAKE THEIR 
DIRECTIONS FROM 
THE DIRECTOR! 


WE 
CAN'T BREAK 
THE CHAIN OF 

COMMAND! 























SAY, 
WHAT DO 





YOU THINK fe 
asour He [QO 


SCRIPT? 


AT 
LEAST COM- 
PARED TO THE 
DRAMA I WAS IN, 
ITS 90 TIMES 


IF THERE'S 
SOMETHING 
BOTHERING 
YOU, WHY NOT 
ASK THEM 
DIRECTLY? 






IF YOU HAD 

TO TAKE ORDERS 
Twars way PROM EVERYONE 

YOU'D JUST END 

YOU NEED TO “11> CONFLISED, 

RESTRICT WHO pei 

you ake virec- ? 

TION FROM TO THE 

\ PERSON WHOSE 

\ 308 tr Is. 










KINDAICHI- 
SAN DOESN'T 

EVEN WANT THE 
ACTORS TO CRITI- 
CIZE EACH OTHER'S 
PERFORMANCES. 


















I BELIEVE 
KUROKAWA 
HAS A QUESTION 
REGARDING THE 









Na 











BLE, I WOULD 
LIKE KINDAICHI- 
SAN TO GIVE HIS 
OPINION TOO. 








GO AHEAD 
AND ASK. 








y A 
I Guess READING 
HER MOTI- THE SCRIPT, 
VATION OR HER CHARAC- 


UH... TER DOESN'T 
QUITE MAKE 
SENSE TO 


SHE'S WAY MORE 
pelicerent [fT . 





WHILE NOT 
QUITE IMPOSSIBLE, 
WOULD CERTAINLY 
TAKE UP TOO MUCH 

“RUNTIME”. 


TO AUDI- 
ENCE MEMBERS 
SEATED IN THE 
BACK REQUIRES 

GIVING THE ACTOR 
AN APPROPRIATE 
AMOUNT OF TIME 
TO EXPRESS 
THEM. 


OTHER- 
WISE, THIS 
PLAY WOULD 
TURN INTO 
A MESS 


THAT LEAVES 
THE AUDIENCE 
SCRATCHING 
THEIR HEADS. 


I'S JUST 
THAT TRANSPOS- 
ING HER INTERNAL 
CONFLICT TO THE 

THEATER... 


TO CONVEY 
THE EMOTION 
EXPRESSED IN 

A SINGLE LARGE 
MANGA PANEL... 


TRYING TO FIT ALL 
THE COMPLEXITIES 
AND NUANCES OF AN 
ENSEMBLE CAST INTO 
A TWO HOUR PLAY. 


INEVITABLY 
ENTAILS SIMPLIFYING 
SOME THINGS. 





IF IT WERE 
POSSIBLE TO 
FOLLOW THE 

MANGA EXACTLY, 


SO THAT <é Z 
THEY WOULDN'T 
eet ae NEED A PLAY- 


SCENES LAND 
WELL. 


BUT ‘ ALSO FAN 
DIRTY WORK OF TOKYO 


LIKE THis 6 sf VEN \) PY \\ I DIDN'T BLADE. 


JusTA PART f NN (— } WANT TO 
OF MY Jop. AR WV (yf \/ AYy CHANGE TOO 








BUT YOU 
T'VE READ ARE THE ONE 
THE FIRST FEW IF THERE'S WHO NEEDS TO 
A MORE NU- VOLUMES OF SOMETHING BRING THIS 
ANCED SAYAHIME THE MANGA. BOTHERING CHARACTER 
WOULD JUST DIS- YOU I'S NOT TO LIFE. 
TRACT FROM THE ° TOO LATE TO 
MAIN PLOT. MAKE SOME 
CHANGES. 





MAKING HER A 
MORE ACTIVE CHAR- 
SHINJUKU ACTER SIMPLIFIED 

GROUP 


‘< 
IT MAKES IT Ht THE CHARACTER 


YA 
UP 
Seco as ail a INTE RELATIONSHIPS. 
OUT THE CHARM IN 


EACH OF THEM. 














WHAT HE DID 
WITH SAYAHIME 
WAS FOR THE 
BEST OF THE 


ff 








WAY T SEE IT, 
IT'S TO ACT YOUR JOB HERE 


AS A MECHANISM pa a tae 
prey TO MAKE THE ALDI. TRAY ALL NOU 
She wi ENCE UNDERSTAND CNA EE 

THE CHARACTER . 

RELATIONSHIPS 
EASILY. 










































you 











TALK 







ae ARE THE GUY ABOUT A COLD 
WHO RUINED SHOULDER... I 
NO SURPRISE SWEET TODAY 





SHE HOLDS A 
GRUDGE. 


AFTER ALL... 











PLEASED 
TO MEET 


SEE WHERE 
YOU'RE COM- 
ING FROM... 


PLEASE, 
SIT BACK AND 
RELAX AS YOU 

WATCH Us. 






































SORRY FOR 
BEING SO 
IGNORANT. 





SHE SEEMS 
PLEASED. 


Sy) 
SURE EVERY- 
THING WILL 


RATHER 


THAN WHICH 
PART... 


WHICH 
PARTS? 








JUST AS REHEARSALS WERE GETTING ON TRACK FOR 


THE STAGE PLAY ADAPTATION OF THE SUPER POPULAR MANGA, 


THE MANGAKA VISITS THE SET WITH A SUDDEN REQUESTI? @ 


THE ENTIRE 
SCRIPT. 















































1~3emit . 
OOF BBA" ) 


PLEASE... 


\\ 


fi 


) 


| 


| 








BUT I'VE 
TOLD YOU TO 
FIX THIS MORE 
THAN ONCE. 








THEY TOLD ME 
THAT I'D LIKE IT 
} j WHEN I SEE THE 
AND I SAID, ( Z SCRIPT ACTUALLY 
TLL APPROVE / h\e PERFORMED, 
IT IF THAT'S a) * 
THE CASE. 



































i La BUT 
A r THAT'S 
iy 7 MG NOT THE 
‘A j/ 4 CASE HERE, 

4, / yy {/ SO I'M NOT 

WY maieia APPROVING 

1 | zZ Ly re a IT, GOT IT? 
tim, 
rx) ‘ a) iN J 
) 
y fa o- « a 





TLL 
REVISE IT 
AS MUCH AS 
POSSIBLE AT 
THIS STAGE. 


MANY PREVIOUS 
CORRESPOND- 


MY UTMOST TO 
RESPECT YOUR 
WISHES. 


sO 
YOU'RE THE 
PERSON WHO 


PLEASE 
FIRST ALLOW 
ME TO APOLOGIZE 
FOR WRITING A 
SCRIPT THAT DID 
NOT MEET YOUR 
EXPECTATIONS. 


HOW WOULD 
YOU LIKE ME TO 
REVISE IT FROM 





WOULD I SSNs I BELIEVE 
LIKE YOU I'VE ALREADY ex- 
TO REVISE PLAINED WHAT I'D 
LIKE AMENDED 
CLEARLY YOU BEFORE... 
DIDN'T LINDER- 


YOU ACTUALLY 
READ "TOKYO 
BLADE"? 


LOOKING 
THROUGH 


SAYING YY YOUR 
OR DOING - \ ‘ SCRIPT 
THINGS THAT < “a 
ARE OUT OF 
CHARACTER. 





BUT HOW | 
RUDE 00 YOU 
HAVE TO BE TO 
HANGE THE 
AS WELL? 


BABIES INTO 
l10TS! 


BUT CON- 
SIDERING 


| CORRECTIONS, 
\\ ILL D0 my 


A\\ BEST TO- 


YOU SAY 

EMA YOU WROTE YOU WERE JUST 
THIS THING EVEN SS BUT IT IGNORING MY 
AFTER READING : SEEMS LIKE REQUESTS 


> YOU SIMPLY 
MY MANGA? DIDN'T UNDER- 


STAND THEM. 





zal 


SENSEI! 


|| COME WITH 


of Cie 
te roe (os i 


\ A fF Y) 


d 
b 


UL 











DID SHE 
JUST FLIP 












bs ae eel . Le é yOu \ 
a 3 es er) \ \} peequenny “Wh 


THE ORIG-  *& He 24 HEAR STORIES 


ti“ 
} a INAL AUTHOR 
7 AND THE SCRIPT- 4" 
i WHILE : 
fe’ WORK- WRITER HAVING 


| NG ONAN ARGUMENTS J 
ADAPTA- qh 





THEN THEY GO 
ONCE IT'S THROUGH SEVE- FIRST STARTS 
NEARLY FINISHED, RAL REVISIONS TO WITH MEETING 
/T GETS SENT TO PRODUCE SUBSE- THE PRODUCER 
THE AUTHOR FOR QUENT DRAFTS. AND DIRECTOR 
APPROVAL. 70 WRITE THE 
FIRST ORAFT. 


INNS 


/ 


\\ 


AND AN- g \ : 

GRILY RE- , ABIKO 
PLIED WITH : V) L E PROBABLY HAD 
WHAT SHE X Y &S ISSUES WITH THE 


WANTED N DRAFT SHE SAW 
FIXED 


TI \ 


Ss 
Ze 
GZ 


COTS xs \ ANY 


fh. 


5 
g 


BUT 
BETWEEN 
THE MANGAKA 
AND THE SCRIPT- 
WRITER, THERE 
ARE A LOT OF 
MEDIATING 
HIGHER- 


SALMLH A? 


PAL LONE 
PROCESS IS 
PRACTICALLY 

A GAME OF 
TELEPHONE. 





























y) PRODUCER lar Ve 











HAVING THEM ) 
I} JUST POUR THEIR | int 7 Shes 
|} HEART OUT ON SCENE BUT (DS TO 
| | THE ROADSIDE \ (T@ TOTALLY [=== RELY MOR 
19 SO TRASHY, | TOTALLY || LACKING IN \ 4 y — 
00 THEY COME OFF jackie! EMOTION! © 
GOME- AS A BUNCH : 
THING OF ORAMA 
AgouT QUEENS! TT | POSSIB | 
THIS V/ 4 R EDITOR DID: | 
PART! fee SI. Ye NAY ee | 
A =) ‘ \) | 
AND =| I WN] 
py ag = i | 
Wes \ Hi 
— GANG “a 
i \ ABIKO 
re 70 TONE me aicarre-M ore Y\\ tcey 
SPONS, 
1 wi yi Sy j fay 
Iz —_ S | y 2 bu ea 
| : i | ~~ | 
py S4v. Ag uh 
MANAGEMENT Yh, EDITOR 
| i / HH} wna \ 
} I ALSO Gj ijl 
MAKE SURE py WITH THE 
WELL, SEND STAGE TIME ImeZ Wapheee STAND A THING 
SOMETHING CREASE... o ATOTALLY ABOLIT STAGE |; 
LIKE THAT ® " NEW SET... PLAYS... | 
OVER TO OUR SCHED- 
GOA! ULE WON'T 
ALLOW FOR 
THAT! 























¥ HMM... SO 
SHOULD WE 
ADD MORE 
TO THIS 
PART? 














IT'S ABOUT 
TIME FOR TH 
ACTORS TO START 
COME AROUND Ee puCTION 
WHEN YOU SIDE WOULD LIKE 
SEEIT. FOR IT IF WE CAN GO 
YOURSELF, 
AHEAD WITH THIS 
SCRIPT FOR 














IF 
THAT'S THE 
CASE THEN I 
GUESS IT'S 
FINE... 


APPARENTLY 


TO MAKI M 
EXPRESS THEIR 
EMOTIONS MORE 
DRAMATI- 
CALLY. 


1// 


TL SCRIPTWRITER’S 
MANAGER 


| 
GOT EVEN 
Gop TRAGER! 


SEE THE REAL 
THING, WILL IT 
ACTUALLY BE 





SONS, THERE 
ARE MANGAKA 
AND SCRIPTWRIT- 
ERS ARGUING 
SOMEWHERE 
EVEN TODAY. 


SCRIPTWRITER 
IS SUITED TO 
ADAPT MY 


THINK HE EVEN 
UNDERSTANDS 
ENTERTAIN- 





Fae JOB THEY CAN, —— 

SOMETIMES = 
CONFLICTS THERE'S NO 
S CREATOR WHO 


MEDIATORS §— fy SS WORKS THEY'RE 
WHO CAN'T : > RESPONSIBLE a 


PROPERLY FOR WORSE. 
RELAY THESE * 


INTENTIONS 


AEIKO'S 
ANGER DIDN'T 


|i —= 
fF ARISE OLIT OF 
\\ PR NOWHERE 
‘ TODAY. 


7S 
SOMETHING 
THAT HAS BEEN \W 
BUILDING UP AS = I 
= ARESULT OF HER 


COMPLAINTS BE- 
Z ING IGNORED. 


TO BE WISE, 
BUT NOW SHE 
LOOKS LIKE 





JUST 
ABOUT 


THINK 


AT THIS 
POINT, JUST 
LET ME REWRITE 
THE ENTIRE 
SCRIPT. 








OTHERWISE, 


HAVE TO PAY 
A FEW HUNDRED 
THOUSAND FOR 
THAT'S BREAKING THE 
FINE, I'LL CONTRACT, 
PAY OUT OF RIGHT? 
POCKET. 





) 


WW 





I DON'T 
NEED A FEE 
FOR THE 
SCRIPT. 


NOR 
DO I NEED 
ANY CREDIT. 
YOU CAN JUST 
LET THE SCRIPT- 
WRITER HAVE 
THE CREDIT 
AND THE 
PAY. 














BUT 
I DON'T 
WANT HIM 


INVOLVED 
ANYMORE. 











OF 


COURSE, 
ABIKO IS AN THERE ARE LOTS 


EXTREME OF MANGAKA WITH 

CASE... POOR SOCIAL SKILLS 
AND OBSESSIVE 
PERSONALITIES. 















IF 
YOU'LL EX- 
CUSE ME FOR 
SPEAKING MY 
MIND... 

























HAVE NO 


THE CHOICE. 
SCRIPT- 


ARE YOU 
REALLY GONNA 
LET THEM WRITE 






WRITER IS eee doer 
MUCH LOWER LIKE THAT? 
IN THE FOOD 
CHAIN THAN 

YOU GUYS 






THINK. 










HIGHER-UPS 
CAN HAVE ME 
FIRED WITH 







IS 
ACTUAL- 
LY QUITE 
COMMON. 



















AND IF IT'S 

INTERESTING, 
THEN ALL THE 
CREDIT WILL GO 
TO THE ORIG- 
INAL WORK. 


WORKING 


ON ADAPTA- 


IF IT’S BOR- BUT IF TRY YOUR 
ING, THE FANS IT’S A BIT HARDEST TO 
WILL TREAT YOU DIFFERENT WRITE SOME- 

LIKE A WAR FROM WHAT THING GOOD 

CRIMINAL THE ALITHOR 
IMAGINED, 
THEY'LL 









you 















































HATE IT. 


AND DEAL WITH 
DESPITE ALL PRESSURE FROM YOU 


THAT YOU NEED TO 
MAJOR AGENCIES TO ALSO NEED TO 
PRODUCE AN INTER- GIVE THEIR ACTOR'S SQUEEZE IN THE 


TIONS IS TRULY NALLY CONSISTENT MORE ATTENTION. PRODUCER'S 


A HELLISH 


JOB. 


FINAL PRODUCT. INTERESTS 














I DON'T 
MIND BEING 





IF ABIKO IS 
REWRITING THE 
SCRIPT, I DON'T 
REALLY WANT TO 
PRESENT IT AS 

T HAVE MY WORK. 

MY PRIDE, 

TOO. 


You 
SHOULD BE 
PROUD OF 
WHAT You 


DON'T THINK 
YOU TOOK THE 
SCRIPT IN THE 

WRONG DI- 


UNFOR- 
TUNATELY, 
THAT'S HOW 


YOU REMOVE MY 
NAME FROM THE 
CREDITS? 


WE'VE 
AND ALREADY 
THE COST PUBLICLY 
TO REPRINT ANNOLINCED 
THE POSTERS = THE STAFF 
AND PAM- 
PHLETS... 


By 
ALU 














THINK 
OF THIS 
AS A FREAK 





ALRIGHT, 
I UNDER- 














MIND IF YOu 
LEAVE THE 
CREDITS 
AS Is. 














FOLLOWING 
THE MANGA 
REGULARLY 
~ SINCE THE 
| FIRST. CHAP- 


\\ 








— 
-——\ 


ani 


WHEART AND 
SOUL INTO, I EVEN ADJUSTED 
; THE SCHEDLILES FOR 
MY OTHER JOBS TO 
TAKE THIS ONE. 


|. L.WAS. RES. 
WZONCING. TON 


EIEN WHEN, 
THEYAWERE {| 
RIDICULOUS \ 





[@| FOR WHOSE SAKE DO WE CREATE ENTERTAINMENT? 




















THE 25D STAGE PLAY OF THE POPULAR HIT MANGA! THE MANGAKA VISITED THE SET TO WATCH THE 


REHEARSALS, AND DECLARED SHE WILL REWRITE THE SCRIPT HERSELF FROM SCRATCH.1? @| 


REHEARSALS 
ARE SUSPENDED 
UNTIL THEN. THEY WILL 
CONTACT US 
ONCE THE NEW 
SCRIPT IS 
DONE. 


ArH 


aol! 


WE'LL BE 
PERFORMING 
ON A STAGE- 
AROUND THIS 


SO I WANTED 
MORE TIME TO 
REHEARSE. 


DISCUSSING 
IT WITH THE 
MANGA SIDE 


FORE, WE ARE 
REDOING THE 
SCRIPT FROM 


BECAUSE WE 
CAN'T JUST DO 
WHATEVER WE =" 
WANT WITHOUT 
THE MANGA- 
KA'S PER- 
MISSION. 





NOW THAT 
YOU MENTION IT, 
WHAT'S A STAGE- 





ALL THEATER 
STAGES MORE OR 
LESS THE SAME 
EVERYWHERE? 


YOU DON'T 
REALLY LIKE 
THEATER 
DO You? 


AND I CHANGING 
FIND IT HARD THE SET IN BE- 
ane aaheles TWEEN SCENES 
ATED KIND OF THE PACING. 
ACTING YOU MOVABLE 
ALWAYS SEE SETS LOOK 
IN THEATER. CHEESY 


IT'S NOT THAT 

I DISLIKE IT, I'M 

JUST NOT THAT 
INTERESTED. 





FILM WILL 
ALWAYS BE 
SUPERIOR WHEN 


IT COMES TO EF- 
IT'S A PROBLEM I FIGURED 


FECTIVE STAGING IN 
I'S A THAT HAS PLAGUED YOU'D GIVE THE SAME AMOUNT 
THEATER FOR A 


THAT AN- OF TIME COM- 
FADING ART LONG TIME, 
WITH AUDIENCE PARED TO... 
NUMBERS IN 
DECLINE. 


CERTAINLY, 


PERHAPS 
i 3 \ THAT WAY OF 
Iwourp \K ‘ BP) TmeN, 5A 
BE A LITTLE : 
CONCERNED 
IF ACTORS 
THINK THAT 
WAY. 


$0 
YOU HAVEN'T 
CAUGHT ANY 
PERFORMANCES 
AT THE STAGE 
AROUND? 








SINCE WE 


a ERSIVE 
Mara EXPERIENCE 
THAN FILM. 



































THIS 
IS QUITE 
A POPULAR 
PRODUCTION 
AFTER ALL. 





ARE THESE 
ALL DISPLAY 
SCREENS? 


YEAH, 
IT'S A 360 
SURROUND 
PROJECTION 

SCREEN. 








— 


oo” 9 / 7 


y//H H 
VW), 


GL LL 
a = —— c iE . “Th 
, . “hl i : a || 
Ve i on oe : of 
i P seein oe i Rc Seah Pa 


jNppeaceata Me 


a 


Wy wy 
HONESTLY \ 
SPEAKING, 
IT WAS 50 

TIMES BETTER 

THAN I THOUGHT AS 

IT WOULD BE. : 
\ . 

mes 

















. 


y 


NOW 
THE STORY 
BEGINS WHEN 
THE MONITORS 
ARE OPENED. 


THIS WAY, THE 
STAGES CAN BE 
PREPARED IN 


AND ADVANCE 
THE SCENE 


CHANGES CAN 
BE PERFORMED 
QUICKLY AND 
SEAMLESSLY. 


WITH THAT, 
THEY CAN 
USE RECORD- 
ED FOOTAGE 
AMPLY WITH 


BUT THAT 
FIGURE OF 
SPEECH (S 
OBSOLETE. 


360-DEGREE 
ROTATING AUDI- 
ENCE SEATS. 


FOR 
STARTERS, 
I WAS AMAZED 


THAT THEY USED 


SCREENS FOR 
STAGE CUR- 
TAINS. 


THEY SAY 
THE STORY 
BEGINS WHEN 
THE CURTAINS 
ARE RAISED, 












AND NOT 








JUST THAT, 
THE STAGING ee ee 
LEAVES A LAST- rece 
THE ING IMPRESSION, IT 
STORY WAS ALSO MYSTERIOUSLY THE AUDIENCE 
ALSO WELL AFFECTS THE AC- SEATS AS 





DONE. TORS' PERFOR- STAGING 


THUS 
EXPANDING 
THE POSSI- 
BILITIES OF 
WHAT YOU 
CAN DO IN 
THEATER! 



















T CAN'T YOU'RE 
HELP ii I WAS GRINNING CERTAINLY 

50 WORRIED YOU LIKE A AN EXPERIENCE 

WOULDN'T ENJOY FOOL. YOU CAN'T GET 
THEATER... FROM FILM. 


IT PHYSI- 
CALLY SOLVES 
A STRUCTUR- 

AL FLAW IN 

THEATER. 


HONEST- 
Ly, IT WAS 


I UNDER- 
STAND WHAT 
YOU MEANT BY 
IMMERSIVE 
EXPERIENCE 








IT KNEW 


THEATERS THIS 1S ONE ~\ \\ | YOU WOULD 
ARE MORE OF THE MOST \ BE ABLE TO 
IN LINE WITH EXTRAVAGANT S\\ | APPRECIATE 
YOUR INITIAL THEATERS IN. \\ IT. 
IMPRESSION 


OF 
MOST COURSE, 


BE GLAD IF THIS 
MAKES YOU START 
APPRECIATING 





WHEN I'M 
DOWN IN THE 
DUMPS, I LIKE 
‘ TO CHECK OUT I'M IN 
NN THE AUDIENCE AS CHARGE OF 
THEY EXIT THE THIS PRODLIC- 








, | ae 
LOOKING AT Quite TERE, 


THESE FACES Sey WoL 
AFFECTS MY Hecenticin 
MOTNATION. aN 


















AND ON THAT 
NOTE, YOUR 
FACE LOOKED 
GREAT, AQUA! 







you 


ON YOUR 
acai FACE | 







THIS OLD 
GEEZER'S 
DAY. 














WELL, 

















THOUGHT 













I FOUND THE I 
I WOULD BOTH OF YOU IN = 
DIDT COME AND THE AUDIENCE 
DISTURB SAY HI. Just NOW. 


YOu? 


I Just MMH... 
GOT BACK 
FROM A ROUND 
OF ARGUMENTS 
WITH THE PUB- 
LISHER SIDE 











vot 





SHE 
DEMANDED 
GOA TO BE 
FIRED... 









THAT SHE 
WANTS TO BE 
PERSONALLY 
RESPONSIBLE 
FOR THE 
SCRIPT. 









THERE'S NO 
EVEN | THOUGHT THE CHANCE SHE 


DISGUSTINGLY SCRIPT UTILIZED CAN PULL IT 
LONG MONO- THE STRENGTHS 

LOGUES OF THIS THEATER 
TO ITS FULLEST. 


AFTER 
fm WATCHING 
CAN : = TODAY'S 
WORK IN THIS : od 

THEATER. 


I BET THE 
SHE'S GOING | eee atk MANGAKA HAS 
TO WRITE THE | NO IDEA ABOUT 

SCRIPT THINKING Vn THE STAGE AND 

I'S GOING TOBE ff } THE EQUIPMENT 

PERFORMED IN A ay SETUP. 
HIGH SCHOOL 
AUDITORIUM. 





















EVEN IF 





TODAY'S 


BeST-SELLNG ene 
5 S ORK O 
Reon WAS THE Wi F 


PROFESSIONALS WHO 
ENGAGED BOTH THE 
SCRIPT AND THE SET 






aS 








Cl TOGETHER AT A 
yevae THERE'S HIGH LEVEL. 
YN NO WAY AN 
% AMATEUR AT 






WRITING SCREEN- 
PLAYS WILL BE 
ABLE TO CREATE 


















A SCRIPT AT 
I HAVE BEEN 
PROVIDING MY THAT LEVEL. 
SUPPORT ON 






THAT END. 





WHEN WE'RE 
HARD AT WORK 
REVISING THE 
SCRIPT, HE'S 
EXTREMELY 


THE AUDIENCE 
ALWAYS LEAVES 
WITH A SMILE. 


DID You 


HE'S OUT- 
STANDING IN 
AND HE HIS FIELD 


SINCERELY 
LOVES 
THEATER. 


WHEN HE 
WRITES THE 





IS THERE 
NOTHING THAT 
CAN BE DONE 












YOU'RE 
THE ONLY 
NE WHO HAS 
THE POWER TO 
DO ANYTHING 
ABOUT IT. 


Bu 
LOOKING AT THE 
BIGGER PICTURE, I 
THOUGHT IT WAS A 
GOOD SCRIPT, SO 
T WAS WILLING 
TO ACCEPT IT. 


LIES IN THE 
MISCOMMU- 
NICATION. 


I WOULD CONSIDERING | 
BE LYING IF THE ORIGINAL 
I SAID THAT MANG, 2 
I DIDN'T HAVE 
COMPLAINTS 
ABOUT GOA'S 


SCRIPT. WILL REALLY 


BE FIRED AT | fy 





WELL, I WAS 
TREATED TO A 
GREAT PLAY 
TODAY. 


GIVE IT 
ALITTLE 
NUDGE AS 
REPAY- 
MENT. 


BECOME EVEN i 
BETTER. 


























SOLVE THAT 


IF WE CAN ‘ 





About StageAround™ 


The StageAround™ is the brand name for the groundbreaking staging technology developed by Imagine Nation. It 
features a 360-degree rotating auditorium that turns from set to set. The auditorium is surrounded by projection panels 
that can open up in various widths up to 180 degrees. 


It was originally created by Robin de Levita for a Dutch musical called 
Soldier of Orange in October 2010, under the name SceneAround. 
With a budget of €9.5 million, an auditorium, named the 
TheaterHangaar, was built using a former airplane hangar in order to 
stage this play with the SceneAround technology. Instead of the usual 
stationary audience watching temporary scenery moved in and out of a 
static stage, Soldier of Orange mounts its audience on a giant, 30m in 
diameter, turntable and rotates them to face a series of enormous 
permanent sets positioned around the perimeter of the hangar. With 
this configuration, numerous sets can be created so audiences get to 
experience an uninterrupted, filmic flow of scenes. Layout of the TheaterHangaar 








The IHI Stage Around Tokyo was opened in 2017, featuring the 
StageAround as its theater concept. It has since staged several 
productions, including West Side Story, and Touken Ranbu (gay 
swords) (see Chapter 40 appendix “About 2.5D adaptations”). Its 
maiden production, Dokurojou no Shichinin (“Seven Souls in the 
Skull Castle”), ran for an unprecedented 15 months since the 
venue’s opening. 


The construction of the theater was first conceptualised when top 
executives from Tokyo Broadcasting Station (TBS) visited the 
TheaterHangaar to watch Soldier of Orange. They were so thrilled 
about its unique concept of rotating the audience seating ona 
huge tray that they took a few possible financial backers to see it 
as well. Imagine Nation was eventually commissioned by TBS to 
develop and produce the StageAround auditorium. 





Running costs are high, as expenses for elements such as sets, 
lighting, and sound systems are at least four times those of a 
conventional single-stage show. 


Sources and References: 

StageAround technology - Imagine Nation: https://www.imaginenation.nl/stage-around/ 
StageAround promo video: https://www.youtube.com/watch?v=pzWReRwbp7g 
SceneAround wiki page: https://en.wikipedia.org/wiki/SceneAround 

TheaterHangaar official website: https://www.theaterhangaar.nl/theaterhangaar/ 
Soldier of Orange official website: https://www.soldieroforange.com/ 


Making of “Soldier of Orange”: https://www.youtube.com/watch?v=SqZ9rbGEI3U Seating Layout of Stage Around Tokyo 
News article about “Soldier of Orange” (paywalled): 
https://www.thetimes.co.uk/article/audience-turntable-adds-drama-to-dutch-theatre-km9pnwk203s 


IHI Stage Around Tokyo official website: ear ce 
Wiki page: https://ja.wikipedia.org/wiki/IHIAF—Y 


Short documentary about the StageAround: ae ee 
News articles about productions staged at the Stage Around Tokyo: 

















A pictorial tier list of the seats i in the Stage Around https://twitter.com/kanoka88/status/1165199216290844672 
Motorcycles doing circles around the audience in West Side Story: https://voutu.be/LPdGsb5Kn9M. 


Korean cinema chain CJ CGV. It allows films to be augmented with various 
practical effects, including motion seats, wind, strobe lights, simulated 





About 4DX \\'\ IW iH NI 
Ro 
4DX is a 4D film format developed by CJ 4DPlex, a subsidiary of South 
; 


snow, and scents. 





Using the 4DX experience of Girls und Panzer as an example: 





The seats vibrate differently according to the tank shown on screen. FI-NAKOI N=IIS o 
When shells are fired, you can smell gunpowder. ‘a fa a ; 

Wind effects are felt when the tanks are moving, as well as during 18+825 4DXcal! 
scenes when the characters enjoy the wind on an open grass patch. Ae ee es 
Even the temperature of the moving air is different according to the ag reer FETT 
time of day depicted on the screen. 














You even feel slight splashes of water during the scenes when the eto 

tanks go into water. eRe! 

| wished | could be in Japan to experience my second favourite anime movie of all time in 4DX while it was still in theatres. 
--oldpier 

Sources: 


1. What is 4DX? CJ official site: https://www.cj4dx.com/aboutus/aboutus.php 
2. Information about Girls und Panzer 4DX: 


https://www.cj4dx.com/jp/bbs/index.php?so_table=news_jp&mode=VIEW&num=35& 





About the chapter title (“Box”) 


This week’s chapter title is literally “box”. This refers to places LET th = “4 
where events are held, including theaters and concert halls. 2279 R 

; ; : pasate wT R = 
The title was referenced in Akane’s explanation (right). Biz i Bl te 
“Of course, [the StageAround] is one of the most extravagant Gt A Ik i 
theaters [lit. “boxes’] in Japan.// Most theaters are more in line 7 # ® 





with your initial impression of them.” 

The Stage Around Tokyo, being a kind of theater that is 
unique in Japan and only the second of its kind in the world, 
is thus given special mention with this as the chapter title. 





Atoeapmo 
RI Mote 


IT’S NOT JUST THE ADAPTATION, SHE HAS 
SOME HARSH WORDS FOR HER MENTOR AS WELL... (@| 


you JUST 
ann MADE A LOT 
| OF TROUBLE 
FOR THEM. 


Pes} BE A BIT MORE 
| CONSIDERATE OF 


THEIR CIRCUM- 
STANCES? 


SENSEI, MAYBE IF 

DON'T YOU YOU JUST HAD 
THINK YOU'RE SOME FAITH 
TOO CONSID- VE 

ERATE OF 

OTHERS? 




















I THINK 
THAT 90% 
OF MEDIA IS 
WORTH- 


\ S 90% OF 
BN | \ ua! ee 
“tonperwre” THD eATE 
YOURSELF. AY HA Cc KS. 


YOU'RE ay 
TOO TRUSTING, | 


HOW SENSEI. 
ABOUT BEING 
MORE ASSER- 
TIVE NEXT 
































$0 THIS wow, 


OF I WASN'T 
INVOLVED WITH 
IS WHERE Cow | steer Tovey, 
YOU DRAW 
MANGA? 


BUT I HOPE YOU 
DON'T MIND THAT 
I TAGGED 
THANKS ALONG. 
FOR COMING. 


















































I'VE 
NEVER BEEN 
TO A MANGA- 
KA'S HOUSE 
BEFORE. 


IT LETS I 
ME DRAW USE THIS 
DIRECTLY GRAPHIC 


wow, T CAME HERE 
YOU'RE SO ALL THE TIME 

vee WHILE WE WERE 
ON THE FILMING... 
SCREEN. 





COMING 
UP WITH THE | 
STORY AND 


7AZXA| 61's 
BUT FIRST, 
f GET 10 THE 
HOW OLD ARE \ 
youLot? | / \\ DRINKING. 


THE INDUS- 
TRY STANDARD 
NOWADAYS. 


I THINK SHEe's | - 


SURPRISED YOU 
HAD THE GUTS 
TO SHOW UP. 


$0 IT’S ALL 
DIGITAL? 

















IS GOING TO 
START OVERESTI- 
MATING THEIR OWN 
COMPETENCE. 
































TLL DRINK 





JUST MAN- BuT 
GAKA, BUT ANY WHAT DOES 
CREATIVE ARTIST VISITING HER 
WHO BECOMES 

SUCCESS- 


























HEY... 
YOU SAID 
YOU WERE 
GOING TO 
HELP GOA 


AND DISRE- THEY'LL START 
GARVING ANY ADVICE, IGNORING THEIR 
THE ONLY N ‘ WHILE SURROUNDING EDITOR 
PEOPLE THEY'LL : } THEMSELVES WITH 
. SYCOPHANTS. 
LEND AN EAR TO 
ARE THEIR CON- 
TEMPORARIES. 


THEY SAY : 
THAT IF YOU : IF I'S THEIR 
WANT TO KILL / MENTOR, EVEN 
THE GENERAL, 
THIS 16 AIM FOR HIS 
THE ONLY HORSE. 
PERSON WHO 
CAN CHANGE 
ABIKO'S 


ALL! MY MANGA THANK YOU 
IS MONTHLY 0 FOR SEEING US, 
: IS DONE I HAVE VERY BUSY. 
WON'T LOTS OF FREE 
BE ABLE TO TIME. 


I SuP- 
POSE ABIKO- 
SENSEI... 
































WELL.. 
NJ HER MANGA IS 
WEEKLY... 


ONLY 
SOLDIERS WHO 
HAVE UPGRADED 
THEIR BRAINS FOR 
MAXIMUM EFFI 
CIENCY CAN 
HANOLE IT. 


Mate - ONLY THE 
eae ANIME ADAP- H< D KIND OF PERSON 
COLOR ILLUS- perms 
TRATIONE... ELSE... WHILE THEY'RE 
OUT ON A DATE 
CAN DO IT... 


AND ALL THE 
MERCHANDISE 
THAT NEEDS HE 
APPROVAL... 








Ve / 
Ll ES 

















HAVE 









YOU BEEN 
SHE WAS SHE WAS 
ALWAYS A ONE OF MY hares FOR 
STRANGE ASSISTANTS sieri 
ONE. FOR SWEET ? 





SHE BUILDING 


RARELY EVEN { \\ RELATION- 


CHATTED WITH " |) , SHIPS ISN'T 
HER FELLOW | IW < HER STRONG 


ASSISTANTS. 


MANGA- x BUT IF YOU 

WHAT KIND OF KA HAVE af | Renee egrant 

PERSON ANOTHER A SPECIAL GET TALK. 
MANGAKA |S BY 
READING THEIR 


WE CAN TELL 








IT'S LIKE AN 
ASSORTMENT OF 
RORSCHACH 


WHICH 
PARTS DO 
THEY FIXATE 
ON? WHICH DO 


MANGA TOLD 
ME SOME- 

THING VERY 
CLEARLY. 


THIS GIRL 














WAS SUF- 





BECAUSE ALL 
SHE WANTED WAS 
TO UNDERSTAND 
OTHERS, AND BE 
UNDERSTOOD. 


FERING. 


























SHE'S 
ACTUALLY 
AN AFFEC- 
TIONATE 











AFTER 
I REACHED 













NOT LONG 
AFTERWARDS 
SHE SUDDENLY 
GOT SERIALIZED 
IN JUMP. 























HER MANGA | 
WAS FLYING {1 || b= 

OFF THE Le 
SHELVES. 







































































SHE OVER- 
TOOK ME IN 
THE BLINK OF 
AN EYE... 





DOESN'T HER SINCE SHE'S 
EDITOR EVER SHE'S ONLY KNOWN 
SAY ANY- STARTED SUCCESS, 
THING? TO THINK OF 

HERSELF AS 
INFALLIBLE. 


WRITING 
NOTES ON sO 


THE CHAP-{ WHAT'S THE CORRECT, MAKING A 


SUCCESSFUL 


THAT'S 
THEIR FIRST 
TASK. 











NOT 
LETTING A 
SUCCESSFUL 
MANGA 
END. 


THE ESPECIALLY IF ee A 
EDITORS TURN 50 TAK ITS BECOME A MULT- NGAVENY, 
MEDIA FRANCHISE. AT HAS FINANCIAL 
INTO BABY- ING CARE OF ; f 
6 THAT POINT THEY'RE REPERCLIS: 
SITTERS FOR ‘THE MANGAKA's Ueecoy GEA SIONS... 
DISOBEDIENT MENTAL HEALTH TO Bier VAT TE 
MANGAKA. IS ALSO A PART . 
OF THEIR JOB. 


CovLDn'T. 
We END.IT 
SOON? 


wy 94S 
Seal 
% Dea 





AS A RESULT, 


' 
USE THEIR BLISY i OW) , TRANGAKA SIRT 


SCHEDULES AS AN KK AK my | z 
EXCUSE FOR THEIR Cr Me psa 
INAPPROPRIATE y~ 
BEHAVIOUR. 























‘| 


ais 


] Lil Wiriins 8 


| SENSEI, CAV 
1 you TALK To 
ABIKO-SENSE| 
\ FoR US? 














90% OF 


mn ae MEDIA CRE- 
THE ONLY ATORS ARE 
B= PERSON yOL! THIRD-RATE 

[= \\\ AAA HACKS. 


(A447 18 YOURSELF. 


sae \ o yf | 
oT oa l 


THERE'S A LOT 
OF THINGS THAT 
I'D LIKE TO TELL 


HER AS WELL... 

















APPARENTLY 
I'M GETTING 
SOME SORT OF 
IMPORTANT 
AWARD... 


SOLD OVER 


10 MILLION 
COPIES, 
TOO. 





KNEW hes WAS, 
STARING AT, HER 
= BACK AS. SHE\ 


VieVire! sey ‘ BEFORE I. 


17S; NOTE 1 
LIKE }I- FELT, 5 











a 
KARARUCHT” 
~~ 


T KNOW 
WHEN IT COMES T'M NOT ; HOW LIPSET- 
TO ADAPTATIONS GOOD AT BEING ES lem Ld ree yo 
I TEND TO LEAVE CRITICAL... ABIKO De ece 
EVERYTHING TO . ee 


BUT IN 
MY HEART 
I'M THE SAME 


AFTER ALL, 
THEY'RE LIKE MY 
CHILDREN. 


& ADMD 


ACTERS TO 
BE TREATED 
WITH LOVE. 


AMAR @ aTintsemy Ye 














KAM B ALintsmay He.) 
SSAA  ATanp sey Ah 


314 | 
a|e# 
He 
Ble 
o|@ 
ale 
ai S 
al B 


Sak REDH 


| 


BUT I DON'T I KNOW THAT 
THINK T CAN BE SHE'S PROBABLY 
OF ANY HELP RUINED YOUR 

SCHEDULE 
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18 
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ne | VAY 
ewe. saan 





The do 
or’ 
Let Yourse} Flocked 
: r 


e 
ty 
© 
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8 
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IS VISITED BY HER MENTOR, THE AUTHOR OF “SWEET TODAY*../? 








WASN'T 
YOUR DEADLINE 
YESTERDAY? 






HAVE AN AS- 
SISTANT AT 
THE MO- 






CAN'T you |S BEYOND 
CALL YOUR MESSY... 
ASSISTANT 

TO HELP? 





I'M 
WORKING 
ON MY DRAFT 
NOW, SO EX- 
CUSE ME. 





SORRY FOR 
THE MESSY 









THEIR BACK- 
GROUNDS HAD 
NO EMOTION 
AT ALL, 


IT WAS FASTER 
FOR ME TO DO IT 
MYSELF THAN TO 
HAVE THEM KEEP 

FIXING IT, SO I 

FIRED THEM. 


ARE YOU 
Ce NING: SINCE 


SLEEP ABOLIT 
2 Hours every \ ENOACH CHAPTER 
EEP? 

DAY, SO MORE N 133 sor 
OR LESS. Ql = was Two 
MONTHS 


BUT TODAY 
IS THE HARD 
DEADLINE, SO 

T HAVEN'T 

SLEPT AT 
ALL. 


NO MAT- 
TER HOW 
MANY TIMES 
I TOLD THEM, 
THEY COULDN'T 
MATCH MY 
DESIGNS. 


SO YOU'RE 
DRAWING IT 
ALONE? 





OR 
RATHER, IT'S A 
ONE-WAY TICKET 
TO A MENTAL 
BREAKDOWN. 


YOU WON'T BE 
ABLE TO DRAW 
AT THIS PACE 
EVER AGAIN. 


IT ALSO 
HAVE A COLOR 
PAGE NEXT 


AND I NEED WEEK. 
TO DRAW SOME 
SKETCHES FOR 

THE VOLUME. 


IT'S FINE, 
JUST SIT 


ERE AND 
ee FINISH THIS 


DRAFT... 


NOW'S NOT 

THE TIME TO 

REFUSE MY 
HELP. 


I ALREADY 
WANT TO DIE. 


ABOUT 
THE SCRIPT 
FOR THE 
PLAY? 


LET ME 
HELP YOU 


Tie rie OUT. 
IN SOME OF 
THE BACK- 
GROLINDS. 





MY EDITOR 
SAID THE SAME 
THING, BUT HE 

HASN'T SENT 

ME ANYONE 

CAPABLE. 


AREN'T 
YOU JUST 
BEING TOO 

PICKY? 


YOU'RE 
SUPPOSED TO 
TRAIN YOUR 
AsSsis- 

















HIRE AN 
ASSISTANT 


IT 
SEEMS LIKE 
THE BIG SHOTS 
SCOOPED UP ALL 
THAT THE GOOD 


EDITOR Ig TALENT, 
LISELESS. 



























BUT YOU 
CAN'T LIVE 
LIKE THIS. 


YOUR WAY 
OF DOING 
THINGS ISN'T 


I KNOW 
YOU'RE VERY 
PARTICULAR 
ABOUT YOUR 













WHEN THEY 


AND I TRY 
TO TEACH 


IF I SAY 

SOMETHING 
A ABIT HARSH, 
Y Y THEY QUIT. 








JUST COM- 
PROMISE A BIT 
AND LIVE LIKE A 
NORMAL HUMAN 





IF I COM- 
PROMISE MY 
WORK THEN 

IT'S ALL 
OVER. 


ERS WILL 
ABANDON 
ME INA 





HAVE PROMISE 


0 SAY THE SENSE: 

LEAST YOU'RE YOU BA T 

DONG ITALL UNDERSTAND 
WRONG. AT ALL. 

















BY PLTTING 
ALL THE BLAME 
ON OTHERS YOU'RE ; 
JUST TIGHTENING THE ff 

NOOSE AROUND 
YOUR OWN 
NECK. 






AREN'T YOU JUST 
USING CONCERNS 
ABOUT THE WORK'S 
QUALITY 70 AVOID 
COMMUNICATING 
PROPERLY? 


























I DON'T 
WANT TO HEAR 
THAT FROM A LEl- 
SURELY MONTHLY 
MANGAKA. 


virtually No |} / 
ONE IN THIS 
BUSINESS... 


FOR SURE, MY 
MANGA ISN'T AS 
POPULAR AS 





YOUR KNACK 
FOR AESTHETICS 
TO ORAW SOME- 

THING NOVEL, AND 
READERS CER 


i | 
SINCE lig, ITI! THE 
“ You sag om ig I fai) | THAT OUT etl 
| { DATED METHOD PROFESSIONAL 
tan TO YOUR FANS LATELY!? \ WHICH THINK® WHO CONFUSES 
| IN VO % COMMON, CLICHED PANDERING T0 
\ PATTERNG ARE READERS WITH 
THE WAY ENTERTAIN 
T0 60. MENT. 





JUST CAUSE IT 
WAS POPULAR 
WITH READERS, 
YOU'RE NOT YOU HALF+HEART- 
DRAWING A EDLY FORCED 
HALF-ASSED IT IN! 
MANGA! 


IS THE GREAT 
AND POPULAR 


MANGAKA BEING 
SWAYED BY HER 


OPINIONS!? 


mA WHAT'S 
WITH PAIRING 


TOUK! AND 
TSURUGII? 


DID YoU 
FORGET WHO 
TAUGHT YOU 

ABOUT ENTER- 
TAINMENT? 





WELL, IT 
HEARING \ HOW GUCKED! 
Tat FROM = COULD You LET 
vise Peses SQ THAT HAPPEN? 


- ~*~ \ 
a a x \ PRIDE? 


EvERVONE Is AN 
DOING THER hy 
we Al want 8ST! 
ue WORK 70 
UCCEED! 




















na fa 
IT's GELFIGH 
ro expect ATHIRO 





BUT STILL, 
VOU WERE 
T00 HANDS 


OFF ON THE 
DRAMA! 


NO WAY ;, es 
COULD! mo a 


iii 





VA 























cee, itp 
WHEN WAS THE aN raer | 
tae Tm vou j ND ra 


BE DREW Back: 














ALWAYS EVERY 
BUT THINK THIS WEEK I 
OUR PRIDE, ul SOME- TIME I HAVE MY 
YOU KNOW. HOW I AL- ‘ DOUBTS... 
WAYS PULL 
THROUGH. I 
WONDER 
WHY... 





I'M 
REALLY 
SORRY 

ABOUT THE 
TIME ON 


WE OFTEN 
WORKED FROM 
9 IN THE MORN- 
ING UNTIL 


WAS PRETTY 
AWFUL RIGHT 
BEFORE THE 
DEADLINE AT 
YOUR PLACE 


SWEET 4AM... qo, 


T DON'T Ex- 
PLOIT My AS- 
SISTANTS AS 
MUCH ANY 
MORE 





DIDN'T GET 
ENOUGH 








KNOW WHAT 
WENT ON IN 
MY HEAD... 
















BUT 

















I SAID 
BUT IF YOU SAY Kad 
THAT TO OTHER CARRIED ba ees 
PEOPLE, THEY'LL AWAY, - 


CUT TIES WITH YOU 
IMMEDIATELY, SO 
BE CAREFUL. 













HOW CAN 
I GET ALONG 
WITH PEOPLE 
BETTER? 








A CROSS MEDIA LEARN 


HOW TO 
COLLABORATION 

LIKE IT MADE INVOLVES WoRK- = COMPRO- 

MY MANGA IT'S ING TOGETHER MISE. 
BORING. A TEAM WITH OTH- 
EFFORT TO ERS, 
; TACKLE THINGS 

IT'S BEST TO YOU CAN'T DO 


THINK THAT IF IT 


TURNS OUT WELL, 
ITS A LUCKY 





F YOU \ 
fl i \ DON'T SPLIT 
IHATED THE \ (fj MN) | || wweze vou | (| 
SWEET TODAY | ) \ CAN SPLIT | 
DRAMA. Wie Ni rm A i 





ee 





WH jy 





SHOULDN'T 
JUST SAY WHAT 
COMES TO MIND 

IMMEDIATELY... 


2° 84H FAVS WNOV ONIHL FHL @} 
Ol G3NA3ddVH IWHM OS 


NEXT ISSUE: THE SERIES 1S ON A BREAK. 
OSHI NO KO WILL RESUME IN YOUNG JUMP #32 (7/8) 














pasekat 
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aa : 
' - F — Se rae 
} é 
wi SMASH B= 2 
; ; HEAVris \a 3 j a 
ad Oo O if 



































aE Te 


AR—BRy AH HH “HR” | 





WHAT WAS IN THE ENVELOPE THAT AQUA GAVE ABIKOP | 


TOUKI, WANTS 
YOU TO HAVE 
THIS. 


, : 
q CTT) | eA 


| 


BE A GOOD 
REFERENCE FOR 
WRITING THE 
SCRIPT. 




















s\ SAN, THIS 
18 BAD! 


















































































































































I 
DIDN'T RE- 
ALIZE PLAYS 
NOWADAYS 
ARE LIKE 


WE COULD 
HAVE RESERVED 
A SEAT FOR YOU 
FYOUTOLDUS }a 
BEFOREHAND. | / 


HOW 
DID YOU FIND 
THE PLAY? 





IT'LL BE VERY 
HELPFUL FOR 

ME IN WRITING 
THE SCRIPT. 








I ; 
DIDN'T THINK 
YOU'D COME TO 
WATCH OUR 


TOTALLY 
DIFFERENT 
FROM WHAT 
I EXPECT- 
ED. 






SS. THE FINAL 
By PRODUCT! 








; | Z ABOUIT IT. S 
\ Lu 




















J BEER EEE f 
sseeenenreenes: 

















































































CAN I BE 
FRANK WITH 
YOU? 

















AN in. o iM 
BUT AL- y 
0 DUTIES: NOT ONLY WILL RIGHT 





A HAVE A "RIGHT 
TO INTEGRITY" AS ce weet I NON 
PART OF THEIR MORE WORK AM IN AN 
DON'T MAINTAIN A See 
eave oap ae WEAK POS- 
SHIP WIT THE AK 
PUBLISHER 









NO WAY TOKYO 
BLADE'S STAGE 
PLAY CAN RUN 
WITHOUT YOUR 
PERMISSION. 





“MORAL 
RIGHTS OF AUTHORS” 
RIGHTS ENSURING THE y 
AUTHOR DOES NOT SUFFER Bg 
EMOTIONAL HARM. H 


“RIGHT TO INTEGRITY” 
(RIGHT PREVENTING CHANGES 


CALTERATIONS, CUTS ETC.) FROM BEING 
MADE TO A WORK’S CONTENT OR TITLE 
AGAINST THE WILL OF THE AUTHOR. 
























AND THAT'S 
EXACTLY WHY 
YOU NEED TO 
KEEP IN MIND 

THAT... 






IT’S YOUR 
LEGAL RIGHT 
TO EXERCISE 

YOUR RIGHT TO 

INTEGRITY. 





THERE'S A 
SERIOUSLY 
REAL POS- 
SIBILITY 








YOUR SCRIPT 
WILL BE USED 
AS IS WITHOUT 
ANY EDITS. 


THE UN- 


IN 
THERE'S A LIKELY EVENT 


REAL POSSIBILITY 
THAT WE'LL HAVE 
TO SKIP EDITING TO - PROBLEM TO 
ENSURE ENOUGH ME AT ALL... 
TIME FOR RE- 
HEARSALS. 



















BE ABLE TO phe 


WRITE A PERFECT 

MANGA STORY- MONELIET 
BOARD ON THEIR 
FIRST TRY? 













KEEP USING 
YOUR LEGAL 
RIGHTS AS A 

CUDGEL TO GET 

YOUR WAY, 

















NO MATTER 
HOW TALENTED 
A MANGAKA IS, 

THERE'S NO WAY 
THEY CAN SUD- 
DENLY WRITE A 
GREAT SCRIPT 

FOR IT. 













SAME WHEN 
WRITING A 












WE 
MIGHT HAVE NO 
CHOICE BUT TO 
USE WHATEVER 
YOU SUBMIT, 
AS IS. 















ARE YOU ' 
THREATENING 





\\| O/CK OR TWO 
\) THAT's 
WHAT IT 


YOU JUST 
WATCHED? 





COULD YOU 

TRY HAVING 

SOME FAITH 
IN HIM? 





A CROSS-MEDIA 
COLLABORATION 
INVOLVES WORKING 
TOGETHER WITH 


TO TACKLE OTHERS, 
THINGS YOU 
CAN'T DO 
ALONE. 





PROFES- 
SIONALS TO 
DO THEIR 
JOB. 





DUCER, I CAN'T 
COMPROMISE 


5S 
SRR 


“ 
SOS 
Sore 


a 
S 
oS 
eetetstate 


O 
+, 


55 
O 
SS 
rates 


O° 





so 
THAT’S HOW 
IT TURNED 
OUT LIKE 
THIS HUH. 


USE CLOUD 
COLLABORA- 
TION TOOLS 
TO SHARE 
TEXT DATA 
IN REAL 
TIME 


AND EDIT 
ON THE FLY 
WHILE COM- 
MUNICATING 

VIA VIDEO 


62 


LET'S 
DIVE RIGHT 
INTO IT 


’) 
‘ate, 
O25 


ee 


Ba recerecers 
SSIS 
SKK REY 

OOS 


ss 
o, 


O19 
seca 
oS 
SK 
3S 


“ 
525 


KB 
BS S82 





RRR HINIITA 
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THERE HAVE 
BEEN SEVERAL 
CASES WHEN EN- 
TIRE PROJECTS 
HAVE GONE BUST 
BECAUSE OF 
FROM A THINGS LIKE 
MEDIATOR'S THIS. 
PERSPECTIVE, 
IT’S A POOR 
PLAN... 


I'VE GOT 
JUST ONE 
NAGGING 






































GOD 
ONLY KNOWS 
WHAT MAY 

HAPPEN. 





I WONDER /F 
THE MANGAKA 
AND THE SCRIPT- 
WRITER WILL 
GET ALONG 
WELL... 


BUT WELL, 
THERE'S NO 
WAY THINGS CAN 
GET ANY WORSE 
FROM HERE. 





/ SS ll 
MUM; il 


NOW... 


ANv 





IT’S 
FINE, 
WHAT'S 
IMPORTANT 
IS THE CHAR- 
ACTER'S  ¥y 


Wn 
pul? 


IM 
BEGINNING TO 
REALIZE HOW 


WON'T THIS 

DEVIATE TOO 
MUCH FROM 
THE ORIGINAL 
NARRATIVE? 


AND THEN 


LIKE THIS. 


AND ADD 
THIS LINE 
IN THEIR 


LONG AS WE 
DON'T CHANGE 
THE CHARAC- 
TERIZATION, 
ANYTHING 


IN 
THAT CASE, 
HOW ABOUT 

THIS? 

















ITS A 
LITTLE HARD 
TO VISUALIZE 
MOVING THE TO VISUALIZE 
SCREEN AFTER Ne 
f THE LIGHTS DM FOR Te erace 
A SCENE CHANGE 
WILL SURELY FIT 
TH 





THIS IS 
rad 
| MAY LOOK 
LIKE SOME S000 AT. 
WASHED-UP 
FAILURE BUT 
I'M ACTUALLY 
A BESTSELL- 


SPEAKING 
OF WHICH, I 
WATCHED THE 
PLAY THAT YOU 





IS THAT OK? 
IT’S GOING TO 
END UP QUITE 
DIFFERENT FROM 
THE ORIGINAL, 
YOU KNOW? 


LET'S KEEP 
GOING WITH 
WHAT YOU'RE 
BEST AT. 


WE CAN DO 
AWAY WITH 
THIS LINE. 


THEN LET’S 
DO THIS 
PART WITH 
A STAGE 
EFFECT. 











vy NG 

LN 

wecanver YL 

THE ACTING Do 

THE TALKING | 
HERE. 























WE'VE 
GOT OURSELVES 
I AREAL GOOD 

SCRIPT THANKS 

. TO YOU, GOA! 








IPS UKE 
I'M SEEING THE 
ACTORS ACTING 
OUT THE SCENES 
IN FRONT OF 





BUT IT 
SEEMS SHE 


/T 
TURNED HAS TAKEN 
OUT EX- 
ACTLY AS I 





HK 


! a 7 
La) | 


G24 
TEND TO COME 
UP WITH WE/RD 
SHIT THAT WOULD 
SUCK IF NOT FOR 
ONE REDEEM/NG 


SOMETHING 


OF HEADACHE | AMAZING IF 


> THIS TME... 


WE'VE GOT 
A HELL OF 


EVERYTHING “%@ 
GOES 
WELL, 


Val dn hod 
NO TIME SO 
WE HAVE NO 
CHOICE BUT 
70 GO WITH 

THIS... 








a SCRAPED 
AND FORCED Bea giecdl i 
US TO CON- 
VEY THE STORY 


IN SEVERAL 
SCENES. 


ITLL 
BE ENTIRELY 
OUR FAULT IF 
WE DON'T 
















About Moral Rights of Authors in ‘ VY nag 
UF 
Japan’s Copyright Act , feee 
2 z he fe hk 

Raida references the Right to Integrity in the Copyright Act. q é ee v3 
I’m just going to copy-paste from the official text here: bs . ee L D 
https://elaws.e-gov.go.jp/document?lawid=345AC0000000048 [2D 
#Mp-Ch 2-Se 3-Ss 2 iH er 

a Et 
Siete an *E 
Copyright Act 


BoB BrAOez 
Chapter II Rights of Authors 


B=h HAONS 
Section 3 The Substance of Rights 


Sok BAAR (S+/\F-#B—+4) 
Subsection 2 Moral Rights of Authors (Articles 18 through 20) 


(BRE) 

(Right to Make a Work Public) 

BNE BEB, TOBHEMCEEBREN TUBULE (TOMBESEW CORENKSEMESE, UFCORICSUTH 
UC, DEORICRHEL, RISERS SEAEATS. SRSEMERS MET S—~RWSEBILOWUTH, MRETS. 

Article 18 (1) The author of a work not yet made public (this includes a work made public without the author's consent; the same 
applies hereinafter in this Article) has the right to make available or present that work to the public. The same applies to any 
derivative work derived from an original work that has not yet been made public. 











(RA RTE) 

(Right of Attribution) 

BAR BEAL, TOBEMORME MIX, RLTOSEMOGRADREALdeniIORL, TORAZAKSRAZESEBA 
ELTRAL, MILBEBABERTRLEVCCET SHEMET S. COSUEMERSEWET FZ~RHSEMOBRAO RRR TE 
TITEL TO RSMO SHEA BORRICOU TH, AREF S. 

Article 19 (1) The author of a work has the right to decide whether to use the author's true name or pseudonym to indicate the 
name of the author on the original work or in connection with the work at the time it is made available or presented to the public, or 
to decide that the author's name will not be indicated in connection with that work. The same applies with regard to how the name of 
the author of the original work appears at the time any derivative work derived from it is made available or presented to the public. 


(Right to Integrity) 

BoI+K BBL TOZFMRUCOMSOM HARES SHHAZAL. TOBICRLTS 
NEDNES. MRTOWOKKeERTGWtEDETS. 

Article 20 (1) The author of a work has the right to preserve the integrity of that work 
and its title, and is not to be made to suffer any alteration, cut, or other modification 
thereto that is contrary to the author's intention. 


Translation copy-pasted from http://www.japaneselawtranslation.go.jp/law/detail/?id=3379 
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NEXT CHAPTER: AQUA NEEDS TO TAKE A BREAK 
FROM REHEARSALS? 











